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Any gaffer can tell you that while the mandate to “go green” has infused 

to join the party. That’s not without reason, mind you, given how production 

shoots have required large amounts of light, onstage and on location, to get 

sipping LED/LCD units. They’ve also responded to user demand for smaller, 

All of which means this year’s Lighting group has some wide-ranging 

from Lowel, and a highly promising prototype from Litepanels®. 

lumen of quality. 

GREEN DAY
by Pauline Rogers
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TUNNEL VISION
WHY THE WORLD’S BEST WATER 
CAMERAMEN STILL SHOOT ON FILM

If you’re a surfer or ocean lover, these cameramen are as legendary as any Oscar® win-

send chills up the spine. How do they get in positions most mortal humans would run (or 

swim) away from? And with the presence of mind to focus, light and frame, as Mother 

Nature bears down with her most intense watery fury? 

Even if your feet rarely touch sand, you’ve seen their work. Remember Tom Hanks, 

in Cast Away, trying to escape the island in a life raft? Or Dominic Monaghan, from Lost,

locked in a chamber as torrents of water rush in? Both shots came courtesy of Hawaii-

HBO’s John From Cincinnati or Forgetting Sarah Marshall, shot by Oahu-based Guild mem-

ber Dave Homcy, and water scenes from X2, Hawaii Five-O, and The Ultimate Wave Tahiti 
all lensed by Guild shooter Mike Prickett, a cinematographer for the Vans Triple Crown of 

-

ous wave, Pipeline.

even cooler is knowing that when these superheroes are trapped in the impact zone star-
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The Ides of March, which was chosen as the opening film at 
the prestigious Venice Film Festival, is George Clooney’s fourth 
feature as a director. His debut was Confessions of a Danger-
ous Mind [shot by Newton Thomas Sigel, ASC], based on the 
cult memoir by Chuck Barris. His next film - Good Night and 
Good Luck (2005) – told the story of iconic journalist Edward 
R. Murrow’s clash with Senator Joseph McCarthy, and earned 
Oscar and ASC nominations for Robert Elswit, ASC for its stun-
ning black and white cinematography. Leatherheads (2008) 
saw Clooney re-teaming with Sigel to set a story in the earliest 
days of professional football in America.

Based on a stage play by Beau Willimon from his experi-
ence following the 2004 Democratic primary campaign of Ver-
mont governor Howard Dean, The Ides of March centers on a 
young, idealistic staffer (Ryan Gosling), who learns a brutal les-
son in dirty politics. It was co-written by Clooney, Grant Heslov 
and Willimon, with stylistic overtones that recall the best of 
1970s era political thrillers. Phedon Papamichael, ASC, whom 
Clooney met on the Hawaii set of Alexander Payne’s The De-
scendants, was the director’s choice this time around. 

“I think George responded to the method of working that 
Alexander and I have developed,” Papamichael, who also 
worked with Payne on the Oscar-winning Sideways, describes. 

“The workflow is streamlined and there’s not a lot of debate 
about blocking. I think as an actor, George has had experiences 
in which he felt coverage and takes were overdone. Doing fewer 
takes keeps the actors fresh and the days short. Also, George 
has a lot of respect for Alexander as a filmmaker.”

In fact, the workflow on The Ides of March was similar to 
The Descendants. “George was very precise in terms of the 
shots he wanted,” Papamichael continues. “And this is re-
flected in an extremely quick postproduction period. The film 
is very much in George’s head, and he doesn’t divert much from 
that conception. I’d say we averaged two to three takes per 
shot – fewer if George was acting alone.”

 

Set during an Ohio governor’s campaign in late winter,
The Ides of March was made almost entirely on practical loca-
tions in Ohio and Michigan. Along with Clooney (playing Gos-
ling’s boss and ultimate foil), the film features Paul Giamatti, 
Philip Seymour Hoffman, Marisa Tomei, and Evan Rachel Wood. 

Papamichael says he and Clooney discussed aspects of 
1970s films including Three Days of the Condor, photographed 
by Owen Roizman, ASC, The Candidate, photographed by Victor 
J. Kemper, ASC, and The Godfather, Part II, photographed by 

by DAVID HEURING photos by SAEED ADYANI

SPIN DOCTORS
PHEDON PAPAMICHAEL, ASC, GOES DEEP INTO THE 
POLITICAL HEARTLAND FOR A NEW CAMPAIGN 
THRILLER DIRECTED BY GEORGE CLOONEY
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MICHAEL
McDONOUGH

INDEPENDENT IMPRINT
PHOTO BY FRANK MASI

Winter’s Bone
How’d you achieve that? It started with the script — a stark tale 
[set] in a cold, de-saturated winter world. Debra [Granik] and I 

Harlan County U.S.A. 
The Piano and The Duelists 

taught us about natural light through windows punctuating 

a lot; 1984 for its cool color palette and No Country for Old Men 

DPs have held an unhealthy attitude to what is our digital 
future. I was attached to New York, I Love You

various production groups about the individual shoots. I also 

You learn this as you go along, and it changes slightly with every 

Larry Kasdan [director 

of Darling Companion

are all fantastic tools that we have at our disposal. I shot a whole 

liked the results. It was called Bitter Feast, written and directed 

Lay the Favorite

Margot Carmichael Lester

Michael McDonough is wasting no time following up his acclaimed work on the Oscar-

nominated Winter’s Bone, which earned him an Independent Spirit nomination for Best 

Cinematography and won the Dramatic Grand Jury Prize at Sundance in 2010. Since 

The Mortician, an ultra-low budget 3-D feature all shot with 

Union members, and completed another Sundance darling, Vera Farmiga’s Higher Ground,

which debuted in Park City earlier this year. He also worked on a “dream project” with 

Rodrigo Garcia and Glenn Close in Dublin called Albert Nobbs.

commercial in 1996. “Vilmos was shooting on early Sony Hi-def, and I could watch everything 

he did,” he recounts. Clearly, McDonough, who “salivates at the thought of putting some 

UNCONVENTIONAL WISDOM �C�C

JANUARY
INDIE FILMMAKING

DSLR TRENCH TALES
SHOOTING INDIE HORROR
600 VOICES: S X SW/SE

CES • PALM SPRINGS FF • SLAMDANCE
FF • SUNDANCE FF

ICG MONTHLY SCREENING

SPACE RESERVATION: 11-21-11
MATERIALS DUE: 11-29-11

FEBRUARY
THE AWARDS ISSUE

OSCAR PREVIEW
AWARDS ROUND-UP:

ASC/SCI-TECH/HPA/VES
FAMILY AFFAIR: UNIT PUB/STILLS

600 VOICES: MIDWEST

BERLIN INTL FF • EDITORS RETREAT
• MIAMI INTL FF •

ICG MONTHLY SCREENING

SPACE RESERVATION: 12-13-11
MATERIALS DUE: 12-16-11

MARCH
3D/VFX

3D 2-GO
VIRTUAL STAGES
GREEN SCREEN

600 VOICES: NORTHEAST
NAB PREVIEW

NAB LAS VEGAS • CREATEASPHERE LA •
SXSW • ICG LIGHTING WORKSHOP •

ICG MONTHLY SCREENING

SPACE RESERVATION: 01-20-12
MATERIALS DUE: 01-26-12

APRIL
NEW TECHNOLOGY TRENDS

PREVIS REVIZ
HIGH FRAME RATE CAPTURE

SUNDANCE WRAP
600 VOICES: WEST COAST

NAB LAS VEGAS • CINEMACON •
NEWPORT BEACH FF • TRIBECA FF •

SAN FRANCISCO INTL FF •
ICG MONTHLY SCREENING

SPACE RESERVATION: 02-22-12
MATERIALS DUE: 02-27-12

MAY
SHOT ON FILM/LIGHTING

BIG BUDGET VFX ON FILM
LIGHTING FOR THE STARS

LIGHTING IMPOSSIBLE (SCENES)
TAKING STOCK: A HISTORICAL

LOOK AT FILM EMULSIONS

CINE GEAR EXPO • PRODUCED BY CON-
FERENCE • SEATTLE FF • CANNES FF •

ICG MONTHLY SCREENING

SPACE RESERVATION: 03-20-12
MATERIALS DUE: 03-27-12

JUNE
KINETIC CINEMA

COMIC BOOK MOVIES
GOPRO HEROES

600 VOICES: PUERTO RICO/HAWAII
CINE GEAR PREVIEW

CINE GEAR EXPO • PRODUCED BY CON-
FERENCE • LOS ANGELES FF

• COMIC CON

SPACE RESERVATION: 04-20-12
MATERIALS DUE: 04-27-12

JULY
THE INTERVIEW ISSUE

UNCONVENTIONAL WISDOM/THE
BIG PICTURE/OPERATORS

CORNER/HISTORY 101/LABOR
DAYS/TECHNICALITIES

UNIT STILLS SHOOTING GALLERY

DV EXPO EAST • CINEEUROPE • LA
SHORTS FF • NAPTE LA TV FEST •

COMIC CON

SPACE RESERVATION: 05-22-12
MATERIALS DUE: 05-29-12

AUGUST
PRODUCT GUIDE

4TH ANNUAL ALL-GEAR ISSUE
CAPTURE/SUPPORT/LIGHTING/

STILLS-DSLR/WORKFLOW/
DISPLAY/POST

TORONTO FF • SIGGRAPH
• CINEC • IBC AMSTERDAM
ICG MONTHLY SCREENING

SPACE RESERVATION: 06-20-12
MATERIALS DUE: 06-27-12

SEPTEMBER
PILOT SEASON

COMMERCIAL DP DIARY
GOT WEB?

ECA PROFILES

ICG’S ECA AWARDS • CINEC • IBC
AMSTERDAM • CREATEASPHERE NY •

CINE GEAR NY • DV EXPO • 3D
ENTERTAINMENT SUMMIT•TORONTO FF

• ICG MONTHLY SCREENING

SPACE RESERVATION: 07-20-12
MATERIALS DUE: 07-27-12

OCTOBER
WORKFLOW

SAFE DEPOSITS (FILM/DIGITAL ARCHIVAL)

ON-SET COLOR CORRECTION
PRODUCER’S ROUNDTABLE

LDI SHOW • NY POST/PRODUCTION
CONF. • CONTENT & COMMUNICATIONS
WORLD • INDIE MUSIC & FILM EXPO •

VES SUMMIT • MILL VALLEY FF •
HOLLYWOOD FF • ICG MONTHLY

SCREENING

SPACE RESERVATION: 08-22-12
MATERIALS DUE: 08-28-12

NOVEMBER
NON-FICTION ISSUE

DOCUMENTARY DIARY
NEW YORK, NEW YORK

NON-FICTION STILLS GALLERY

AMERICAN FILM MARKET •
CREATEASPHERE LA • CAMERIMAGE •
HPA AWARDS • AFI FEST • ICG OSCAR

SCREENING SERIES

SPACE RESERVATION: 09-21-12
MATERIALS DUE: 09-28-12

DECEMBER
GENERATION NEXT

NEW MEDIA HEROES
(FILM) SCHOOL DAZE
SOCIAL MEDIA ON SET

SLAMDANCE FF • SUNDANCE FF •
CINEASIA • ICG OSCAR SCREENING
SERIES • ICG MONTHLY SCREENING

SPACE RESERVATION: 10-22-12
MATERIALS DUE: 10-29-12

Schedule subject to change

DEPARTMENTS: Gear Guide: New products & technologies • Flash Frame: On-The-Job stories told by working members • Exposure: Conversation with directors, producers, designers and other creative partners of Local 600 cinematographers
Depth Of Field: Profiles of members, vendors, and industry players, giving back via educational and charitable efforts • Replay: How’d they do that? One-of-a-kind shots broken down by the world’s best camera teams • Deep Focus: Cinematographers

share their uncensored thoughts on work and life • Unscripted: Local 600 members and on-set colleagues interview each other about workflow processes • On Location: Profiles of Union-friendly locations all over the entertainment map
Key Light: Major industry events, seminars and premieres take front-stage • Circled Take: Cinematographers recount the shots and scenes from the movies that shaped and influenced their careers

FEATURES: Movies & TV: In-depth cover stories and articles on feature films, cable and network television shows crewed by Local 600 members
SPECIALS: Mini-features on industry trends and unique member workflows tied to issue’s theme

PRODUCTION CREDITS: Crew Lists for Upcoming Productions


